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Produced by 

1. Sugar (10:00) 

2. Gibraltar (11:19)* 

3. Storm (9:03)* 

4. Speed Ball (6:37) 

5. Cherry (5:07) 

6. Don't Mess With Mister T. (9:49) 

7. Pieces Of Dreams (7:28) 

8. Leavin' West (15:51) 

‘Previously unreleased 

ADI 
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1. SUGAR (10:00) 
(Stanley Turrentine) 
Char-Liz Music, Inc./BMI 
Stanley Turrentine, tenor sax; Ron Carter, bass; 
George Benson, guitar; Billy Kaye, drums; Lonnie L. 
Smith, electric piano; Richard "Pablo" Landrum, 
conga; Freddie Hubbard, trumpet. 
(recorded November 1970) 

2. GIBRALTAR (11:19)* 
(Freddie Hubbard) 
Hubtones Music/BMI 

3. STORM (9:03)* 
(Stanley Turrentine) 
Char-Liz Music, Inc./BMI 
Stanley Turrentine, tenor sax; Ron Carter, bass; Kenny 
Burrell, guitar; Billy Cobham, drums; Butch Cornell, 
organ; Ray Barretto, conga. 
(recorded March 9,1971) 

4. SPEEDBALL (6:37) 
(Lee Morgan) 
Windswept Pacific Ent. Co./BMI 
Stanley Turrentine, tenor sax; Milt Jackson, vibes; 
Ron Carter, bass; Cornell Dupree, guitar; Billy 
Cobham, drums; Bob James, piano. 
(recorded May 18,1972) 

5. CHERRY (5:07) 
(Gilbert/Redman) 
Melody Lane Pub./BMI 
Stanley Turrentine, tenor sax; Milt Jackson, vibes; 
Ron Carter, bass; Cornell Dupree, guitar; Billy 
Cobham, drums; Bob James, piano. 
(recorded May 18.& 24,1972) 

6. PONT MESS WITH MISTER T. (9:49) 
(Marvin Gaye) 
Jobete Music/20th Century Music/ASCAP 
Stanley Turrentine, tenor sax; Ron Carter, bass; Eric 
Gale, guitar; Idris Muhammad, drums; Bob James, 
keyboards; Richard Tee, organ. 
(recorded June 7,1973) 

7. PIECES OF DREAMS (7:28) 
(Michel Legrand/Alan & Marilyn Bergman) 
EMI April Music Inc./ASCAP 
Stanley Turrentine, tenor sax; Ron Carter, bass; Eric 
Gale, guitar; Idris Muhammad, drums; Harold 
Mabern, piano; Rubens Bassini, conga. 
(recorded June 7,1973) 

8. LEAVIN/ WEST (15:51) 
(Stanley Turrentine) 
Char-Liz Music, Inc./BMI 
Stanley Turrentine, tenor sax; Ron Carter, bass; 
George Benson, guitar; Jack DeJohnette, drums; 
Airto, percussion. 
(recorded at the Hollywood Palladium, July 18,1971) 



It is no secret that Stanley Turrentine, a 
saxophone player known for his "creamy" 
sound, began to sell ten times as many 
albums as he had previously when he 
started recording for CTI Records under the 
guidance of producer Creed Taylor. 

The reason for this phenomenal success can be 
attributed to a variety of factors. Certainly, it 
was due in part to the incredible lineup of 
sidemen who played on his albums, prominent 
among them Ron Carter on bass who was the 
label's permanent anchor. It was also due to 
Creed's production, which always relied on top 
quality elements, and to Rudy Van Gelder's mas¬ 
terful engineering, itself a major component in 
all the CTI recordings. And it was probably due 
to the fact that the albums, too, were impeccably 
packaged, always featuring some striking Pete 
Turner photography. 

But the main reason, according to com¬ 
ments my friend John Snyder made in a 
previous release in this series, Masters Of The 
Saxophone, might simply have been that "the 
music was good. You could depend on it." 

Even though Creed was often criticized for 
sweetening the albums he produced, bathing 

the music in lush string settings that purists 
denounced as a crass attempt at being commer¬ 
cial (as if that were a bad word), in the case of 
Stanley it invariably worked to his advantage. 
The "creamy" side of his playing got a boost 
from the arrangements provided by Don 
Sebesky, Deodato, or Bob James, which added 
to, rather than distracted from, the soulfulness 
of his sound. 

And certainly he was never better showcased 
than when the other players included Freddie 
Hubbard, George Benson, Billy Cobham, Milt 
Jackson, Eric Gale, Kenny Burrell, or the other 
top-drawer musicians who performed regularly 
on his albums. Much as he might have decried 
what he did at CTI in later years, his albums for 
the label always found him in complete com¬ 
mand of his talent, totally at ease and confident. 

"When I first joined the label, I was very 
surprised and pleased with the freedom I was 
given in the studio," he once recalled in the 
course of a conversation we had while we both 
were working at CTI. "With the other record 
companies for whom I had recorded before, I 
used to go to the A&R man and ask him what we 
were going to play on the new album. Usually, I 

was given a long list of titles from which to 
choose. When I came to CTI, I was still condi¬ 
tioned to that type of attitude. So, I came to 
Creed and asked him what we were going to 
play on the first date. He just looked at me and 
said, 'That's your record, what do you want to 
play?' That really knocked me out." 

That first album was Sugar, which, in John 
Snyder's words, "captured perfectly the essence 
of Stanley Turrentine's playing, of what made 
him special: his soulfulness, his ability to sing 
the blues in the very sound of the instrument, his 
remarkable concentration, and ability to make 
music spontaneously." 

The album also gave Stanley an opportunity 
to play with Freddie Hubbard, a former label- 
mate at Blue Note and a musician with whom he 
shared a great deal of affinity. He was particu¬ 
larly attracted to one of Freddie's compositions, 
"Gibraltar," so much, in fact, that he recorded it 
no less than five times. The version heard here, 
released for the first time, comes from a date 
that also yielded other selections ("The Stretch" 
and "Make Me Rainbows") that were eventually 
released on an album, The Sugar Man, which 
came out in 1975, after Stanley had left CTI. 

The tempo in this version of "Gibraltar" is 
much faster and more swinging than the others 
recorded at that time, and provides a different 
insight into Stanley's expression. Similarly, 
"Storm," also previously unreleased, is a differ¬ 
ent version from the one found on Stanley's 
second album for CTI, Salt Song, which was 
arranged by the young Brazilian musician, 
Eumir Deodato. 

Both "Speedball" and "Cherry" were recorded 
for an album, Cherry, that brought together in 
the studio Stanley and Milt Jackson. The playing 
here was, to say the least, inspired, with Turren¬ 
tine and Jackson finding new accents to show off 
their respective talents. "I love playing," Stanley 
once confided, "that's what makes music so fan¬ 
tastic—there are so many roads that you can 
take, so many styles that you can use, so many 
ways to express yourself. In my albums, I've 
always tried to do the best I could. I'm not 
completely satisfied with everything I've done, 
but I don't have any regrets..." 

Stanley's last complete album as a leader was 
Don't Mess With Mister T., in which the title track 
was a very personal treatment of Marvin Gaye's 
composition. "I'm very pleased with this particu- 



lar album," Stanley commented at the time, 
"though it didn't start out to be such a great 
project. We had originally recorded it with 
another drummer who didn't work out. It went 
all the way to test pressing, but it was not right, 
so Creed scratched the whole thing and decided 
to redo it all over again. That was a costly 
decision, but typical of him; he's always looking 
for quality. Other labels, once they have come 
that far you can forget it. But Creed had no 
qualms about going back to the studio, and 
starting from scratch." 

Though recorded for the same album, "Pieces 
Of Dreams" eventually surfaced in The Sugar 
Man, after Creed realized that Stanley, who had 
gone to Fantasy Records, had recorded the tune 
for the first album on his new label. With minor 
differences, primarily in the sidemen involved, it 
looked for a while as if there might be a "war" 
between the two versions, but most deejays 
opted to play them back to back, leaving to their 
listeners to decide which one they liked best. 

"Leavin' West," the last tune in this compila¬ 
tion, comes from a live concert Stanley and the 
CTI All-Stars gave at the Hollywood Palladium 
in July 1971, in one of those frequent forays that 

helped establish the popularity of the label and 
its recording artists. The track was first heard in 
the album California Concert, but because of 
playing time consideration could not be included 
when that album was reissued on compact disc. 
It is now available in a new digital remix and 
brings this collection of The Best Of Stanley 
Turrentine to a fitting conclusion. 

—Didier C. Deutsch 

Produced by 

Recorded at Van Gelder Studios, Englewood Cliffs, NJ 
Rudy Van Gelder, engineer 

Digital Producer: Didier C. Deutsch 
Digitally mixed and mastered by Mark Wilder, 
at Sony Music Studios, New York 
Package Coordination: Tony Tiller 

"JAZZ CONTEMPORARY MASTERS" is a brand 
new product line dedicated to a wide range of 
incredible jazz music. All collections are digitally 
remastered using state-of-the-art equipment 
and the best engineers/producers available to 
provide optimum sound quality. In addition, new 
liner notes augment original art and, in some 
cases, new photos. 

MILES DAVIS: "Pangaea" (46115) 

Never before released in the U.S., Pangaea was 
the last album Miles Davis made before he 
retired for five years, beginning in 1975. 
Recorded live in Japan, it captures his legend¬ 
ary two-guitar septet, with axeman Pete Cosey, 
bassist Michael Henderson, and saxophonist 
Sonny Fortune. One critic has called it "the 
world's first fully improvisational acid-funk 
band." 

The music is dense and uncompromising, yet 
orderly and surprisingly melodic. Its rhythms, 
textures and emotions are amazingly varied, 
and best of all, it's topped by the tough, lyrical 
trumpet of Miles Davis, in terrific form. 
Pangaea's time has come. 

MILES DAVIS: "Filles de Kilimanjaro" (46116) 

Filles De Kilimanjaro represents one of those 
unique moments when you can clearly discern a 
changing of the guard-a new standard. Poised 
between the free-form thrust of his classic quin¬ 
tet on one hand, and the luminous mystery of 
In A Silent Way and Bitches Brew on the other, 
Filles De Kilimanjaro bestrides the fault line 
between jazz abstraction and blues diffraction, 
marking the trumpeter's continental drift 
towards electric jazz with a new kind of blue. 

A landmark of group improvisation, Miles 
fashioned an ensemble sound so intoxicating, 

with such elusive harmonies and organic 
rhythms, that some 20 years later it remains 
among the least imitated works in the trumpet¬ 
er's entire discography. 

MILES DAVIS: "Nefertiti" (46113)_ 

The music of Nefertiti represents a significant 
in-between place, where Miles' development as 
a jazz musician was at a breaking point 
between his rich musical past and the future/ 
present we have come to know. This music is a 
culmination, a final synthesis of all that had 
come before. And yet, it is more; for it pointed 
outward even as it drew from tradition. 

Yes, the times were changing. Mr. Davis & Co. 
were one kick-ass reason why. 

PAUL DESMOND: "The Best Of Paul Desmond" 
(45484)_ 

Paul Desmond recorded infrequently under his 
own name, but when he did, he brought to the 
project the same intense dedication and recog¬ 
nizable style that were so much a fixture of the 
Dave Brubeck Quartet. 

This compact disc was compiled from the 
albums he recorded for CTI and the all-star ses¬ 
sions in which he participated with such super¬ 
lative players as Chet Baker, Jim Hall, Gabor 
Szabo, Ron Carter, Bob James, Roland Hanna, 
Milt Jackson, Gene Bertoncini, and Jackie 
and Roy. 

AL PI MEOLA: "Splendido Hotel" (46117)_ 

His most ambitious work to date, Splendido 
Hotel (originally released in 1980 as a two- 
record set) showcases the celebrated fusion 
guitarist in some adventurous musical settings 
that go beyond the dazzling displays of chops 
that Di Meola fans have come to expect 
from him. 



Included in this eclectic offering is a guitar 
duet with the legendary Les Paul, a vocal num¬ 
ber sung by Al himself, an acoustic duet with 
Chick Corea and a concerto for string quartet 
and guitar written especially for this project by 
Corea. All this plus plenty of fretboard pyro¬ 
technics makes Splendido Hotel the crowning 
achievement in Al Di Meola's illustrious career. 

ART FARMER: "The Best Of Art Farmer" (45485) 

After nearly a decade of expatriation in Europe, 
Art Farmer returned to the U.S. in 1977. Intent on 
reestablishing himself in his homeland, he 
signed to the CTI label, for which he recorded 
four highly regarded albums. 

On this compilation, Farmer gets support 
from a wide array of superb sidemen, including 
Dave Grusin, Eric Gale, Yusef Lateef, Hiram 
Bullock, Jim Hall, Joe Henderson, Steve Gadd, 
Will Lee, and Mike Mainieri. Throughout, the 
main feature remains Art Farmer's quietly 
melodic expression. 

MAYNARD FERGUSON: "Chameleon" (46112) 

This splendid compact disc should be in the col¬ 
lection of every Maynard Ferguson admirer. For 
that matter, big-band fans in general will be 
knocked out by the power and swing of this 
extraordinary 13-member mid-1970s unit under 
the leadership of one of the all-time great jazz 
players and one of the greatest trumpet virtuo¬ 
sos in any genre. 

The selection of tunes, plus a beautifully ren¬ 
dered interpretation of the classic "I Can't Get 
Started" (on which Maynard does a trumpet 
solo and a vocal), makes for a wonderfully bal¬ 
anced program of the new and the old. And, as 
always, Maynard's sidemen are class soloists 
and polished section members and as hip as 
they come. 

ALLAN HOLDSWORTH: "Velvet Darkness" 
(45482)_ 

To his peers in the music industry, Allan 
Holdsworth is a guitarist's guitarist, and the 
player whose fans will go to any lengths to hear 
him perform. When he recorded this album in 
1976, he was still a relative unknown, with a 
growing reputation as a musician with a unique 
style. 

This CD release includes all the original 
selections, plus five previously unreleased alter¬ 
nate takes. 

FREDDIE HUBBARD: "The Best Of Freddie 
Hubbard" (45481)_ 

According to Freddie Hubbard, his years at CTI 
were among the most productive in his entire 
career. This compilation, which includes a previ¬ 
ously unreleased version of "Here's That Rainy 
Day," clearly shows why. Not only was he at his 
creative peak, but Freddie consistently found 
himself surrounded by the best players in the 
industry-including Herbie Hancock, Ron Carter, 
George Benson, Keith Jarrett, Bob James, 
Hubert Laws, Stanley Turrentine, Billy Cobham, 
and Grover Washington, Jr., among many 
others. 

ANTONIO CARLOS JOBIM: "Stone Flower" 
(45480)_ 

Stone Flower, recorded in 1970, today stands out 
as the most creative and sophisticated album by 
Antonio Carlos Jobim. Magnificently arranged 
by Eumir Deodato, with an incredible cast of 
players, it consists exclusively of wonderful 
compositions brilliantly delivered by one of the 
most original talents from Brazil. 

This special CD reissue also contains a previ¬ 
ously unreleased alternate take of "Brazil." 

HUBERT LAWS: "The Best Of Hubert Laws" 
(45479)_ 

During his five-year tenure at CTI, Hubert Laws 
came into his own as one of the most eloquent 
exponents of the flute in jazz. In addition to the 
perfect artistic understanding he shared with 
Bob James throughout this most creative period, 
this collection showcases the individual style 
and resourcefulness that eventually singled him 
out as an exceptional artist. 

From Afro-Classic to The Chicago Theme, this 
compilation offers all the great tunes associated 
with Hubert during that time, in a musical survey 
that shows why his career was "a carefully 
guided pursuit of excellence." 

MAHAVISHNU ORCHESTRA: "Apocalypse" 
(46111) _ 

Apocalypse, part of the new "Jazz Contempo¬ 
rary Masters" series, features the second, 
expanded Mahavishnu Orchestra fronting the 
London Symphony Orchestra under the baton 
of Michael Tilson Thomas. A bold attempt to 
integrate classical sonorities into McLaughlin's 
jazz-rock palette, Apocalypse echoes Third- 
Stream efforts to two decades earlier while los¬ 
ing none of the electric band's gritty edge and 
probing improvisational twists. It's a timeless 
classic. 

JOHN MC LAUGHLIN: "Electric Guitarist" 
(46110)_ 

John McLaughlin is a founder of jazz fusion and 
leader of the renowned Mahavishnu Orchestra, 
as well as a pioneer of the world music move¬ 
ment. When McLaughlin plays, the electric gui¬ 
tar's past faces its future. He recorded Electric 
Guitarist with members of his most famous 
band and friends, including Carlos Santana, 

Jack Bruce, Chick Corea, and Tony Williams. 
The music's passion, power-and subtler mean- 
ings-will resonate for decades. "Johnny" 
McLaughlin, a/k/a Mahavishnu or just noble, 
forthright John, is one of the few electric guitar¬ 
ists who really matter. 

ESTHER PHILLIPS: "The Best Of Esther Phillips" 
(45483)_ 

Esther Phillips summed up the part of her career 
spanned by this collection when she said, 

"Those years at CTI were among the best in my 
life." 

Beginning with selections from her early, 
blues-oriented albums, all the way to her later, 
disco-oriented efforts, this compilation finds 
Esther at the peak of her vocal talent, with the 
unique gloss afforded by the label's all-star 
sidemen like Ron Carter, George Benson, Bob 
James, Hank Crawford, Eric Gale, Joe Beck, 
Dave Sanborn and the Brecker brothers. 
Includes one previously unreleased track, 

"Mr. Bojangles." 

RETURN TO FOREVER: "Romantic Warrior" 
(46109)_ 

Keyboardist Chick Corea, bassist Stanley 
Clarke, drummer Lenny White, and guitarist Al 
Di Meola helped codify the jazz-rock fusion 
style of the mid-1970s as Return to Forever. 
Romantic Warrior was their first release for a 
new label, and the band set out to make it a 
memorable one. 

Corea's deft juxtaposition of the different col¬ 
ors offered by various keyboards is the underly¬ 
ing key to the formal beauty of the Romantic 
Warrior arrangements. This record will stand as 
an early high-water mark in Corea's quest to 
develop a musical identity that could reach the 



largest audience while still managing to satisfy 
his unslakable thirst for creativity. 

LEE RITENOUR: "First Course" (46114) 

"First Course was a personal landmark," mused 
guitar wizard Lee Ritenour. "It was my debut 
as a leader, and it was a part of the documen¬ 
tation of a lot of things that were started in Los 
Angeles in the mid-1970s with people like Har¬ 
vey Mason, Tom Scott, Dave Grusin, Larry 
Carlton, Patrice Rushen, the Crusaders and, I 
think it's fair to say, me." 

Indeed, First Course is a landmark signaling 
Ritenour's career transition from versatile studio 
star to solo artist of the first rank. It is also a 
landmark in the evolution of the current improvi¬ 
satory style that now falls under such rubrics as 
jazz-funk, fusion, and adult-contemporary. 

TOM SCOTT: "Blow It Out" (46108)_ 

It's simply impossible to imagine the last 20 
years of popular and jazz music without Tom 
Scott. Scott has been a gentle, but insistent, 
force scoring the soundtrack of American popu¬ 
lar culture. Along the way, Scott has become the 
reference standard for fusion saxophonists. 

Blow It Out brings together an all-star cast of 
collaborators (Eric Gale, Steve Gadd, Chuck 
Rainey, Richard Tee, Hugh McCracken, and 
many others) in a relaxed, breezy session. All 
the elements you expect from a Tom Scott 
recording-the engaging songs, the effortless 
flow of ideas, the relaxed interplay of the musi- 
cians-are here, along with some of Scott's most 
memorable melodies. 

STANLEY TURRENTINE: "The Best Of Stanley 
Turrentine" (45478)___ 

It is no secret that Stanley Turrentine, a saxo¬ 
phone player known for his "creamy" sound, 
achieved his greatest recognition when he 
started recording for CTI Records. This was 
partly due to the incredible lineup of sidemen 
who played on his albums, and to the care and 
attention lavished on the overall production. But 
the main reason was because the music itself 
was so good. 

The point is clearly made in this compilation, 
in which most of the tunes identified with Stan¬ 
ley's success can be found in their pristine best, 
including two previously unreleased versions of 

"Gibraltar'' and "Storm." 

WEATHER REPORT: "I Sing The Body Electric" 
(46107)__ 

Weather Report was one of the first, finest and 
longest-lasting of the jazz fusion groups. Joe 
Zawinul and Wayne Shorter, important contrib¬ 
utors to Miles Davis' fusion landmark, Bitches 
Brew, formed Weather Report in 1971 and 
remained together for 14 years and 15 Colum¬ 
bia albums, one of jazz's most creative partner¬ 
ships. I Sing the Body Electric ranks high among 
Weather Report's impressive electric body 
of work. 

Jazz Contemporary Masters Sampler (46106) 

This collection-which contains 70 minutes of 
music-is just a sampling of the incredible art¬ 
istry that can be found on each of the "Jazz Con¬ 
temporary Masters" titles. 

WRITE US. For further information and a catalog send your name and address to: 
Legacy 
P.O.Box 5000/CM 
Cranbury, NJ 08512 
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1. Sugar (10:00) 

2. Gibraltar (11:19)* 

3. Storm (9:03)* 

4. Speed Ball (6:37) 

5. Cherry (5:07) 

6. Don't Mess With Mister T. (9:49) 

7. Pieces Of Dreams (7:28) 

8. Leavin' West (15:51) 

Previously unreleased 
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The highlights from 
his incredible career at CTI. 

which showcase 'creamy' sound 
against a backdrop of 

incredible musicians like 

George Benson 
and 

Kenny Burrell. 
ZK 45478-SI 



'ANLEY TURRENTINE 
ST OF STANLEY TURRENTINE 

1. SUGAR 
-S. Turrentine- 

GIBRALTAR 
-F. Hubbard— 

3. STORM 
•S. Turrentine- 

5. CHERRY 4. SPEED BALL 
—L. Morgan— si Gilbert—D. Redman- 

MISTER “T.” 6. DON’T MESS WITH 
—M. Gaye- 

7. PIECES OF DREAMS 
—M. Legrand—A. Bergman—M. Bergman- 

8. LEAVIN’ WEST 
—S. Turrentine— 

® 1972, 1973, ‘WO OT^ecords Inc. 


